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語版（1641 年）では，videor，すなわち中動態であり，フランス語版（1647 年）では，il me semble





































































































































































「わたしたちの関心」は，「一般的な趣味（le goût général）」であり，「公衆の趣味（le goût du
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The Conditions of Interest and Middle Voice
Keiko TERASAKI
Summary
Since ancient times, most theories of spectacle have been engaged in a controversy about
theatrical effectiveness as a matter of instruction, as useful or immoral. In the theatrical sense, an
ambiguous and intermediate context of imitation attends the rapport between the subject and the
object, and in which we can grasp the original conception of interest, interesse (inter-being).
J. J. Rousseau, in his theatrical essay, Lettre à d ’Alembert (1758) , found the significance of
instruction in such a conception of interest. The paradigm was in reference to interactive self-
reflexion between subjective and objective, i.e. active and passive, identification and alienation,
transitivity and intransitivity. He constructed the middle condition of interest of two different
tendencies, one tending to absorption in personal interest, and the other to the principle of con-
forming to the common interest.
The purpose of this paper is to clarify Rousseau ’s perspective on the condition of interest,
focusing on his description of self-reflexive interest in theatricality, as the middle voice.
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